VIOLINE unD KLAVIER
Op. 1 Sonate in d moll . L
Op.3 Sonatein Ddur . . . .

CELLO unp KLAVIER

Op.5 Sonate in fmoll . . .
TRIO
fiir Klavier, Violine und Viola
Op.2 In hmoll . A
ORGEL
mit Pedal obligato

Drei Orgelstiicke

Daraus: Praludium und Fuge .
Suite in e moll .

Daraus: Vorspiel: ,,Komm siiler Tod“ .
Passacaglia .

{ BscHOTTS SoHNE | P AT
: MAINZ ] <
/4 H London - Briissel - Paris § . &\\\a







6\'@}6\@1G\QAGQG\GJ@G&G\Q}G\‘G/G\"Q}'G\QCSOG\QG@GYGAO'@G\GIG\G}’G\G&G\ (OANIANTXO)

\9

XON

\/

X0

AN’

Q)

~
-

XO

Xo)

AN

Kompositionen

7S

o

AN,

7,

NS

f’% MAX REGER

o
9

(A

B

vl . \
) Lieder ook — Chore 0 A — )
’a? 6 LIEDER fiir eine mittlere Stimme Chore fiir Sopran, Alt, Tenor u. Bass *@i
|Q No. 1. Gebet mit Klavierbegleitung 594
©) 2. Widmung Trost — Zur Nacht — Abendlied ,@
G‘ 8. Winterahnung Klavier-Ausz 1.50 9‘
I nd 4. Im April ug - 174
@. 6. Der zerrissene Grabkranz >@i
: 6. Bitte 9
!g _ jedes 1.— Orgel '@4
>61 5 LIEDER fiir eine hohe Stimme mit Pedal obligato: >9|
i 174
-'5 No. ; Z,V?fldhe(% Drei Orgelstiicke . . . . . . . . . 3. — @
. Trinen im Auge Y|
G! 8. Der Kornblumenstrauss Daraus: 9
I 4'. Seherz Priludium und Fuge . . . . 1.50 3]
a ' Suite in e moll . . . . . . @
’6" 5. Bauernregel ! 7 Daraus: >9|
DX ; jedes 1.— Vorspiel: ,Komm siisser Tod* 1.— B<
A 5 LIEDER Passacaglia . . . . . . .. 1.— ;@;
) No. 1. Friedhofsgan SR T . ‘
36< 2. Das arme Vogloin Violine und Klavier %
V@! 3. ge’m ich’s nur wiisst Op. 1. Sonate in dmoll . . . . . .. . 5.— b‘
4. Gruss . : A
Op. 3. tein Ddar . . ...... - DA
a 5. Um Dich P Sonate in D dur 5 Q
VGQ jedes 1.— >9'
gai 10 LIZDER fiir eine mittlere Stimme C ello und Klavier. ,@4
‘ No. 1. Gliick o M
:6- Trost } Op.5 Sonate in tmoll . . . .. ... 5.— ,’Q
5 2. Das Blatt im Buche Q
Pt 3. Nelken . \
;Q 4. Traum TI'IO 594
p. 5. Das Mudchen spricht fir Klavier, Violine und Viola >@n
6 6. Scheiden 9
I 7. Der Schelm Op.2 in hmoll . .........., 5.— )
9‘ 8. Leichtsinniger Rat 4
6‘ 9. Verlassen hab’ ich mein Lieb 9
!5 jedes_ 1.— ——————————— ’@‘
76! Ich stehe hoch iiber dem See (Bass) 2.— ’9‘
) ¥4

i

O

-

(IXaX

(oX

B. SCHOTT'S SOHNE, MAINZ
LEIPZIG — LONDON --BRUSSEL — PARIS
Printed in Germany

i
Yp)

Lo

9

\/

No)

(SXaX

G. SCHIRMER, INC.
3 EAST 43d STREET
NEW YORK

YQ)

\/

O

AN,

Y

9

A

ove

A

v

fOA\‘) XEROXEROXEROXAONOYEROXOROY OXCY RO O ROY RROYERC YL ROXOROYE KOYO Mo Yo O Yo o YO KO Yo XOYON







SONATE

Max Reger, Op. 3.
Allegro non tanto.

. . - /’-_———\
Violine. ﬁ; f = = X E T — =)
. Y I

o
ﬂf
~e

(

\
‘%

s
T- N
? W
B
4

(

PIANO. p—_ = — | = L
e 2 D

e et

# ! s N I T
iﬁv « T [ T 3 SIS L e

# s ¥ P —
e i i —

/""—_\

AN — N 2
~ \-V I =

I
-
)

i
|
(I

| A . ~ !
—y—5 —
== SR 2: e
1UZLOS T——
,g«to —

a lempo
ritard,  grazis
/’-\ - . N

p—

N Il

[

£ |7 / Al

M | pp StaccatoZ— | sempre PP

l‘v =?.-_-_— ro

‘m~H1D — 4@ ‘
q H:} T jﬁ P 3 -.é),\ p

g\; hr r- r uﬂac;m’a

* Das Zeichen ~ hedsutet kein sf, sondern eine gelinde Dehuung der Note iiber der os steht.
9574 A 512 Copyright 1911 by B. Schott's Sohne.




T e o e " e 2 ===
v e T e T
|
|
ST |20 e o
] — . —— g, —
g £
| oo WA ) : = :
A\B W4
o I
sempre stacecalo ed pp
! Py h F [—
wa T S-S
Z L { ‘ \ /'
kil ] 1
4 o —
% # R - : = i
P //’———\
Au = . = - 1
W #, e
y <SR U
&
=
grazivso
Y,
9 ﬂ)
% = # —r \_/ i Ra—
P = f rp —_ a lewipo _— =
. wzpoco ret.
g Bl — TN 2. o
< v i =1 N 1 N i
f 1 ] g < J'Ql
‘\Qj‘;“"“l'%—r — 7
y 4 —f |P—
" 2 81Uz0S0
y - i i p— ry
_ Y
ﬁ%v\ﬁ $s3 7
legato ~
bt :
# = % S 1 =
~ i\#? \?&i wmf con #spress
f_:? PP ==
e — /’.——\
===t =
1 ‘ ‘ * o i Al Il E |
i TP
S —
1

9571 A 512




graziose

T TN

e SR

0 4 L Y A [ S

Jf un poco ritard.
un poco ritard.

POCO @ poco cresc.

I ~J
o p e, rp d f(, 0 PP dolce ) un poco ritard, Jf—= g4
/_"\
- ﬁ - | T ke
\#j M ~ gl
o ﬂ | Mo T
g/ e s e »—
| T—% T
T .
/

P

oy



v — L
#e 3 3 *_
L4 ¥
. .
Lo a8 ) Ei plz2z. 2. arco riten
. o Te— : 3 )
@1&5;5'! E gtk —j =g s =
=y 4
)
Py
h)
o~ — ——
[ e o o ; D fo—— - 5
— e e — S e S : =: ¥ |
Hy 4 —— 4 e ] . e * 7 =z T
o * ——— e i T & P
= — — PR ———_ — —— T
rp appassionato =

3
Ire corde
124

rpe

4 \ / e
P o Sriom=F=g T

L — ® #y . = -

s eh © : ‘.3 :
U
e P — e —— '*//’qﬁ £ ./ﬁ"——\: =
o ¥ P e  E— e e— o — et _/,;’ —
» crese, .b/————\

P E— #"/'/’\H~ /’m J- g#j_ >

§FEE #b: |' 1:: - - # l’_l;#fd_? ! 1

Fhroton® iy iepH
[
b 0
R

957% A 512



;
Puco apoco cresc.

o~ —p Ho

==

e SOt ff?' ﬂff

—

-

o

~

27000
T
1
——

1

ﬂ

3
r 4

L

_<f~—-="——’—‘

ﬁ

O AT )<Hs
1%, ya ]
o i # )]
| 4 A 1
i ﬂp M Jl
9| | | E
I MM« W e

S

I
/__—“‘/‘\\
——
——m—— S
e
. J
CRERE ’
S, a P
sempre cresc. I

l i
}1000 01)0(30 Cresce.
9
N

ware.

!

-

=

9514 A 512

.

sempre Jf

=

>




ritard.

AN

AN

A &

>3
My
n

§

lxta_#
e
LHS
HL
K

3

Ed

<

S e

2] e

~

3

ST N
SERE

sempre assai riten.

Pl 2oy
-x¥
[
¥
Al m
and
g
X
RS
ottd .m
2
Hite N3
)

-

b4

Te
i

S ——
Vi

CON eSPress.

B
~ &

— f

crese.

r

——T

Y
h N
& o =Y e
Rs ¥y
e A
/l\/\’!\

1 M

18y ,[.E.'l
(3 s
, X S ||| {etm
ol
-'.t H Jlrﬁq
m |qL ll&hn e = <
i
. <| Pl TTTete
% et e
AVl
Hd é 3] T 4|H4n.
oy A a > ]

9574 A 512



a lempo

grazioso

sempre staccafo
P
/—\k . N

—

%n

scoqre p
una wm’/z

4

- £
S
[ i 5 li
— —_— ] j’ lre corde
K‘: o }

7 h . sempre stacealo ' ¢ y ba h# ;}b# taccalo
T VNS I U R ST P
g + e =
. = = S===
— graziosv —

9574 A 512



/\

nﬁg - — ~— rjx.l.l — F:ﬁT?JF/}..
%'% e ey e <= e e s e
— ., ~ o ———
a tempo —_f = P Jcon espress.

grazivso

¥ p am

—F
=%
T

j—«m

T / S "'" afe/ﬂpo
N -' — 4’7\
I u =
3{ i 2—4— &
swigvn:f —— — non decresc. Z /4 .
»pr -
L‘:. | {k\l ]F:} T j[> . ;‘_H
Bt n# ﬁﬁ. L
gt FF ety

9571 A 512




9 ﬁ'JI 9
e
A~ NS
ff /"—\12\/8 decresc.
A\LV4 T 1 ‘
) #P'h
Te———
- , —
e —d—— - A
J:}:gji 1 i : > + & %\ 1
Z 4 gL 2 e
i T 33 ]
\\.—/ ~
—_—————— — —
)4 r , e e .‘bff' — —
?ﬁjzﬁq‘, i e e e e e e —* x e s A o |
7 T . & ¥ e = oo — T e
vyp S con passione — ritard. pp ~
TN T . T M’ 7
afc//goo/’_\ /’—\ h b i~ g

5 - 1%} &7 194
W ?] < — 1 i I
), | 1}, 2 i — -

'. | ) [ il B
-€)—:-& 1 [ Y8 lK }7 —) b b= o3 I y I 4|

ﬂﬁé
ol
\i_____
L i
b
N
<
% o
<t
L YON R
L
Biwt
K
@]
N
>

Nt ~
allargando
g4 L - £ ba a tempo arco
s=E 2 i:g #‘n e = ."i'l"ﬁii"‘ ¥ £t .m; =1 .fj.
atempo I - 4 Sf =0 b By
/;_L\ T una corda
b - ol - - 1
| & 5 4 = } t
o Nl I PP rr
g7 7] ; :
i yi =4 1
bt
= ~—— =
3 r_*3
= —— T e — e 2
== o % e =]
S— =T Tl ¥ 7 Al <« v avr
.s'mprz con tutti forza

fo ESapdh 0D Ji

A

9574 A 512




10

SCHERZOSO.

Allegretto grazioso. (-

80,)
senipire staceato e (eggiero

T

f
=
. -

%
-=:IPL

~
RY]
p R

Bl Ll TV
Al o SHel

TR = 3

e w

X
: tr %

i ¢ EX3 - W_

FYop »le lo{ of
i BAZTY T
u#ﬂ £ AN
nl,%a ﬂiﬂmwd N

/\/\l’\

£

[2.

[ 1.

b

 £an. )

-

CaF 3%t
;

ra O .

T

T

ﬁ{kli_:n'.';?- .

L2

¥
]

L£

#pf

Cresc.

-

Ll:é 'y

?LJ.TT

f
—

974 A 51R



1

[1.

e . _—
: ¢ HH
4 X Il
Y . Ly ré)
! ﬁ, . ||
Hu E——
.,-w‘vl =i d )L
& WA 2
M T e
Py
el j o™
M
—.II p——t
..J q
QL 1%
\  Teih
P!
\ll Hy |
A el el
ol <31 0
b (el
H. L
rJ.. e
t ¢
(
R = o
AR
. N
RN

TRIO.

Leise bewegt. (Langsam.)

—— T T

o
——

¥
-

rp

o R~
A

PP rnna cordn

Y 4N
[ Fan WL o8

1.

sempre pp

L A
4

2.

o)

pizz.

X

a lempo

|
7/{f

VY

al

AV 4

ritard.
K

e

una corda

tre corde

Scherzo D. C.

9574 A 512



12

HH

AR R
y”; : SN
— : ) . ]
P A .
h
b AR A
—N-—R
3 :
sempre ff
) Tempo adagio.
0 > i fem——  — .
j—c: SN —
Nat P p—g L~
y 2" P 1 1}
LL&# I // J) .
N1/ '
),

alL

————

%

= =

P dulel st

/“_\

I
&

95711 A 512



13

(RSS S

|
(
|
i

— Pp dolee

r—
/———\ com molto espresstone

9574 A 512




=: [
——______—__':==;—-/
7 ;w = ' re e —= Te
- -

N 4 he 5 T T—
e ———uf = T = > — —]
— et - ¥ i —————— —— o 4 1 1

%‘ S 14 _@

dolee assqi ===

Ll

:
4
:

g
7
‘£'/
d

HHH

J ; v v < Fd e e+ ¢ <+ diviv Vv I
//—-\
Dut, e e >
e e
I 4 4D h poco @ pocs crese
:q hd L7} %
Feie ; e e e e e e e
LES h: T < 'JQ‘L%L : ﬁ__i__

9574 A 512



15
prrp

4

rpp

p

/:.:o

T

=
e

LD
| ™

I -I.Z’-

AL,
& 4.
VDHTVQ

-t

A T

:

1Y

G 4" T
Al A & e
’ ”

[
et
Z

Lo
—

-
crese.

s * T3

=P

string.

#

1]

B
¥ e
L1 1/

-

o

e

r 1

» riten.

riten.

a lempo

N4
1
]

WV 1Th

>

i

9574 A 512

#

=

N
o]
N
‘R ~
| .”
w
\Lu' -
il TR |
Ny \
E= = X
Al N5,
nv%v ) )
R g




Tempo adagio.

1 \
] X b Y - k N T 3—
e =5 ) e = 5 5 A r
[ 3 - ‘r = -ra > r & -
. \_’/

[ o——

I
|
|

y AN/ Z L\I B! I 1 » !

AP A o v, ;

T L e T | o T L
3 —_— —= =

/:L—I/ 7 : ‘ I

L e
B g - — — = = ]
B, B T i o - =
ﬁ,ﬁ- D T v 3 ’ =
s —— " S
JT P dolree

LY/

?i}%g‘; é““ﬁ i 2 i,:_ q; =

(
Vi

/
I
E

O l. 1
& 17D 1
‘ - ‘__iigdl 1 \1 i
O 13 EP= R =
worendo ’ ~
' : ==\ eld
bt o <
0L — ‘P‘/-\ _ o ,,::F : F ﬁ # E
R SIS
”"\/T__\\\ T o
5 /3 ’ E o7 ﬁ 7 {a
N .o a1 D > 5@
17 " Tﬂl
g —FP o - — ) P & l —EEr
p——— — ——
= —
V Uh T I‘% J\_/ qJ — I
EEREL s )

9571 A 512



YAzl P—

string. a tempo
g b T_ﬂ -
T o »
L 7 iy - — & LS 1 f |- b E— o
u 7 [ A é R— oW - ‘;7
N————
—_— ——

9574 A 512

[ &,

e |

™

Y

N




18

FINALE.

Allegro. (quasi andantino.) J - 2)

%{J 4o . -
Con espresstone
T J/’_\—F—-H
1 I - N S I . L'!!T :
I I—# I ] f ] C T — { p—
it ===
W 1
o - e e :
F F f 7 P = —v I Lo ¥
F rr ¥ P
D : — e : =t =
3%7 1% < » ot 'ﬁ.‘vj 1 + = S " &+ = iri =
P/‘-—~’—— - ] 7 = —_— —
,(/0'(132}&___\ P
Aﬁu ~ = e — N :ﬁD N
{~— =~ g S . . i 1
(D) AN ! __g ‘L_ e Vi
Sl Ad ik T
Pene—
X '/-\L\ f T .
M ¥ NN Y N A NTT [ ¥ f &
iﬁ:g_cl . : . —r L y
= VF F‘ r ‘F = = #:” —¢ &
49 }ﬂ T ﬂ o § Te Y
% 1 # r . I .1 ;j r A %7 r {
P ==
j— ////‘_\ ‘A N //’\
%gg - — I i N — e | T 1IM |
. ] C— " T i 1 ! !
" Or PRI A
Wf——=| = p p—| TR T
‘C;‘:;guu 1 ‘_‘JL)T-\\\ {L\Ik\l ) 011 { L[\ i’,‘ la F>] 41 ‘h‘_
= L e HE
7 F 7 P = 3 bs % e k=
0t : .:/—.‘\.* e > o r £ £
% Pd _—’——’l _==::f
- | oni| T [
4 i i T i ] t T - T — ’j:
o odeF AN r
'}'gu T —1 s I T N ' " - Y
v (™ il . o 1 . 1 N 1 i ‘[L

il
0

9574 A 512

%l



19

1
T yo

i

ﬁ

(|0
e _
o]
| 1
L W
N
<N
| Y
3 Ny
\
\ !
X AN
)
N

[ b,-

pry

o
QLI L ULy

A f

N
1

]
I

-
I

!
I

v |F

f

e

bl P21

Y&
A\IV4

I
—1

P4

||

3
bl
sempre ff

el
Tl
A
| L

U« e
nm A T
ﬂl ) J
M e
§ J

9574 A 512



fH - - - fendi— [ o
e e e Se—— = o T T » - yoom 2]
> = -y . R T " —+ . v A " ey ol * _q_._____]
n 1§ 1 T I ol 2 4 TR g K 3 3 w - r r A I
i sm— 1. —— | 1 1 1 KH" - w r-3 b 1”1 -
ry) it T j——r - s g - %
Ji Vi ‘

d
=
A
*
»

| - = @ L
o
N 4 p——l L. PR e ﬁ\“_
i re— T — = > o T - T s e e E— — — |
P — e i = t - = * ‘Qt!::izw:j:]
S — » f\-—/ N

Kuy

o

A~
o
XKT

sempre Jf

= —=_____==%

e s e s Je— ¥ pemme—
B I NS S—— R S— B 1§~ S S———" — - —— yowy
T TgIa il grey 1,

m # p t
T T — e
————
i W = =
oY N
i 1N
7 —— — ——
pizz. arco
A T . £ T
ke T L | b
o t o b 3 ' R ———
;vmpry- Jr ~— o S f.f\ P
~ l\ — E - /’—_\\ /‘F ‘/—.—-\\
.__# — - —— ol —
T —] - % i
— K

ahih A 512

et E;#'F'h!z, ———
i ‘. ‘ L? ]—-7 T F TJ_E; %L r' V4 b



21

=

i s
T I

AL

a lewmpo

a tenmpo

P ———

P

rit.
rit.

S

L

i

IR

T
yin

L ¢

b
X
o Lr

0o R AME i

I 1 gy - e
N £ T
.
Ul! Hih Y e S tn il 7.,
1 Tl Inluu,f T
! Leglidgy
e . _ _r . N
|

. 7 . F.w

. 1 Al oy [T 1d_—

1
. u-

#e

=

AY

V)

r J
<

v_;l 1| N W

ne— It \with - |
) J - '
e 1 = e | 18—
] Naag AR A7) AT AT
< & 3 e 5

i3
»p

~

) i

e

T
T
Ld

T
T
—————

bid

13

"
decresc,

9574 A 512

o
e
I

=

»

I
oy 3
U

=

TN b




Jr s be . 5 ba b2 o e i —
= y 3 — +——  ——— —1 i s i
H x — — . £ =

"
1
| |
.

i
-

At

ran tutta forza

A un puro rit, L
L l; o - 2 .l}‘\ ﬁ 2 T ; :_-—,I L‘: .! :Jl =
e S 7 SO R P
— / — — 7 =
9 - - ~ o 08—
“u. [ | | b(.r lfl 1 Ik\ j L] L 1 1
1 | | I Ly [ >7 1 J) Y
i’ L ! ] 0
i. I m ~
; \_‘/ s
un poco ret. y 4 —
— ~ o ‘ b
hat £X-27°] | [ ¥ 1 lal 17 y ]
2% e *
— = J I EEEEE 7 °
— — = = — — ™
J » 1‘#;: - i

9574 A 512



23

p

AN

F
—9
be &

e
i da

-

4
arco
B =

bi
&
a lenipo

-
P
Una Cori

<!
?g
_@#bg

pizz.

fa

4

$
<Gl
S| S
%
4 =@
L4
i
/—\l
! 1
*
Iua
(:mpncomf
e
v
7e
7

_[emnm————

=

=
Z

9574 A 512

P dolee ——

ra LI
AW

: 1

' Pl
S
s

J#‘L v
=i¥m

&+ : =
Y
—

Sl e i
e A l
—| JJJA L L v L v p |
- mni rﬁ. TT® I
a .. .Hu.l I |4 | | 1 ) I
| [ N
\ 1y (an I R &1
- R N f v h o
\ e it —+ gacN ~Ta T
L) H N fF S G,




A
%

bt i I

)
: r'
— = 3 - —
5 FPunlinl.- "I
I a— ;): C* T —; 1 —i—- T—
o P =

V *ILL_—
g
""‘
il
B
I‘L
HMH:_
au
“TTe!
44

-
i

- ) e l 2
[l ] l) d h I
o ' \J_t
sempre P
. /’\\ Lb’
A ) ] 1 s b
s ==
V. Al 1
\_/ T
% b - — - B
P ———
& I
D ’E‘ } | a lewpo ———
> > =3 ; ~—+ T y N—) !
D Fye o — P — —= Fo—f
cr tre corde .I.

S ¥z
4
Gt — - 3

1
| ! p # &
slreng. un poco

»

a tempo

b5 = > S emie =
%;7 f , ¥ ;i rq; ¥ r BEshas !

P

a lempo
T e Fee A [ e o

{ - i Laf \
- =1 & 7| lerlo

~ ]

—_—- r4

;>
\

ol
e
'y
=
LYIN R
oL
o
ol
S |
ol
8
U
AN

X3
oL

9574 A 512



25

» f) o T pm— { 1 =t = T 1 =]
SeERE= £ == 1 =t e g e— £
yJn——— = Y ————
= = A
= — = -

mre *"*tl e ,% = - £ o o —

R ot 22s - =

o 37 = — . =S

p lesgiero | Sempre leggeero ¢ 8raxoss — | —=—— ——

I X S— ] } 1 1 ]

e ; - A » —]
= = ~ ¥ 4 .';L ;* 3 3 3
F‘m/mo s pp f

0 . p— . p—

Ho—— i ! — : g ¥ = r—
& b [ 4 £~ T i = = T L

~————— —r
f\—/ » »

LY
LY

“ll

= = - = - - [ 2 — =2 =2 3 - = =
P 7 7 -J h‘ + e b * ¢ & & & 9
T 5 T'é £ ’é £ ’E £ £ £
— e e e
senmpre ff

l..‘?'... . o
=1 l[___J ' . H‘E&_
%,7 ——

E £ Le? —r— ™~
w5 w =

b et o

1
sempre f°

9574 A 512



”ﬁuh.E 3 ﬁ 7{ | _— ?é}fi #1; . -G S U
s — : : == — — = — — — ]
) — ff
4 b = SN - e, = =
o 1 | T e E——c——
l‘Af} T 1 __Jl ?7 F | il 1 1 [
) 1 c | o it
ﬁ — >h —— T T S —
o
2 e JI) T2 = Pl
—e—e £ E £ .
s i ! e
Ld | eameresd r >
—
p g 3 e he B~ .
Ee—r——r s} == : e e
ki — 7 - ¥ ———
e = )
I - —
2503 @ Srri _
—— : : _ﬁ%——‘—‘?ﬂ b
T = I I DO g
=z g h— l [ 4;_]————
1 ] | ' | —— . m——
had ¢ r_ — J‘:r)i LT | lb.J.V 1 Ve ‘.
= ~—y = #\/ p i’ 3 v b"' P
9 ~
“Fh
g g F ; T T ; : x 1
e SRR BTN P IrRE T = ' ; ?
. i e dite s =
[} @ s | __' | 1 | !
ﬁz be 4 “ﬁ r H F 1 o
I I v ol i . —
[ 1 1 1
: P_!' o ] —
— P S N T N SN — N
b]; ¢ d ¢ <9 @
" . piZZ e marcato . . ~
= ;{L * +3 R 3 j: T s " =:' jz' i =
=p rit,
v 5 ~
gy _— . e e PP [h;
P2 Jon 1 1129
21 ) 1 d i  — 7
 {on Wl #1 = . ] ] — '1%
%o i e tre corde
Purnacorda ¢ ppp ééw;\ S
. /-\;____'. p o - '3‘ o . . '..' 16- . 1.'
5}:|ﬁu T ' b—fﬁ » — — —LQ:
——f—w J\f:t T F %@ - I
= #% g
9074 A B12




27

pizz.

r

r"L’

~
sempre PP ef leggeero

uN Corcle

/A

rpe

L :
N
P W g y
PN
N 3 ANy y
e i 4
P ™ L ‘wU
Nt

arco

/ol
o
Aey
S
~
FESINAN
- S
o~ w P (X!
2 X NGRS
| | | e\
e
o™ \J‘f
&1
o)
=N —te
3 g ILN
i<
. .
PN -
0 R
BN
Fa . R
\ Cy
V1 it
\\
. ..\
e
- 1ILE
. N N
L
|
i i X
3
I N
S|
L&)
/ S
A =
. el
. et
it~
N ~1 P .
mﬂ ] .um.u
s %1

1,34
1

>
==
-

r-d
P

ﬁ*.TJ au
L —9/|| |
11 $
. ML
‘ll ™~
h™ _
T
[ 4otet .d( e
X
N 3
N 2 e
et < j o
NS
o N5 T
nlku N wg N
N~

e [ ——
L A i~ 4t
H G TR C e

ik Ty

whi o [Mreme

oL >.l =N

T 3 )

E o AT ST

ol —1¢] 7 v
e
il Nty \

I W T
L N. ] TTe
[ 945 i L_»z
.r-l ¢lim lxr

o e
ol
R EIESEL (RS g\

Kh |s
L T s
ol ] il B

ol N 1%1;6 TTeie
U
N b
pirn
i il
nfﬂﬁ €
Nt~

0571 A 512






Oeuvres modernes

pour

Violon et Piano

Barns, E.

Concertstiick (Op. 19) . . .. .. M. 3.50

Bowen, York

Suite en ré-mineur . .. ... n.M 5.—

Ernest, Gustav
Concerto. . . . ... ..... nM 5—

Esposito, M.

Sonata (Op. 32) en Sol . . . n. M. 4—
Goldmark, Carl
Suite (Op. 11) . . . . ... .. n. M. 5.—

Harty, H.

Concerto (Op. 17) en ré-mineur n. M. 5.—

Lalo, E.

Concerto russe (Op. 29) . . n.M. 4.50

Reger, Max
Sonata (Op. 1) en ré-mineur n. M. 5.—
Sonata (Op. 3) en ré-majeur n. M. 5.—

Sinding, Christian
Suite (Op. 96) en sol-mineur n. M. 5.—

Stojowski, S.

Sonata en Sol ... ... .. n. M. 2.50

Concertos favoris

pour

Violon et

Piano

revus par A. Wllhelm]

Beriot, Ch. Op. 76. Concerto VII . ... . .. .. n. l‘1{>.5o
Ernst, H. W. Op. 23. Concerto . . ... .. ... n 1.50
Mendelssohn, F. Op. 64. Concerto . . . . .. . .. n. 2.—
Paganini, N. Op. 7. Concerto 1 . . . . . ... .. n. 2.50
Tschaikowsky, P. Op. 35. en Ré . ... ... LN 20—
Vieuxtemps, H. Op. 10. Concerto en Mi. . . . n. 6.—

Wieniawski H. O. 22. Concerto en ré-mineur n. 2.—
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Printed in Germany
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Willy Durmester

Ffte Weisen

fir

Dioline mit Klavierbegleitung

1. Hindel, Jarabande 7%, Oteibelt, Walzer
2. Peethoven, Wlenuet (Es-dur) 75. Couperin, Seur Wlonigue-
3. Méhul, Gavotte 16. Bach, Gavotte
%. ozart, Wlenuct Iz Peethoven, Wlenuet (Es-dur)
5. Peethoven, Contre-Cansz 18. Hummel, Deutfher Tans
6. Dussek, enuet
7. Haydn, Capriccio 7. ﬂfag dn, Ilenaet
8. Ylitandre, Vlenuetto 20. Hindel, Courante
9. Lully, Tans 21, Gludk, Gavotte
70. Cramer, Walzer 22. Hindel, Gigue
71. Haydn, lenuet 23. Haydn, Rondo
72. Mosart, Deutscher Cans 2%, Peethoven, Menuet (F-dur)
713. Fransésisches Lied (18. Jakbrh,) 25. Hummel, Walzer

&n W7 —

Konzert-TL3 earbeifangen

cScﬁumarm, Waram !
Ochubert, Woment musical No. 3
cJehumann, Abendlied

Wendelssohn, Capriccietto an M1 —

Ho. 1—15 fir Celfo u. Klavier (A. Moffaty & n. V. 1. —
HNo. 1—15 fir Flste u. Klavier (Emil Pritly a n. V. 1. —

A"

B. Scott's Dékine
Nainsz

Leipzig — London— Briissel - Paris
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