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Augener’s Instructive Works for the Pianoforte.

WITH CONTINENTAL FINGERING.

Augener's
Edition
No.

8o12

6032

8ogsa-c

8100
8106a-d

6187
6188

6189
6190

8185a,b
8186
8188

6218

8222
8226
6226a,h

6223a,b

655xl
6552 -
6553
65541
6555 )
65561
6557,
65581
6559 j
6560 }
6561 ]
6562
6563 |

8355a.b

STUDIES, ETC.
BACH. I S,

Three-part Inventions;
revised, phrased and
G. Buonamici

ENNETT, W. STERNDALE,

Studies and .essons. Op. 33. Edited
and revised by Bradbury Turner...  net

LEMENTI, M. Gradus ad Par-
nassum, or the Art of Playing the Piano-
forte. Newly fingered, phrased and
annotated by G. Buonamici.

3 Books, each, net

RAMER, J. B. Etudes. KEdited
and fingered by Hugo Reinhold.

Complete ... net

The same in 4 Books, each, net

H ELLER, STEPHEN. Progres-

sive Studies. Revised, phrased and
fingered by Herrmann Scholtz :—

25 Studies to cultivate the feeling for rhythm

Complete Two- and
edited, carefully
ﬁngered by

net

and expression.  Op. 47.. . net

30 Studies (preparatory to Op 45). Op. 46.
net

25 Melodious Studies. Op. 4. net

24 studies through all
Revised, phrased and
net

The art of phrasing.
keys. Op. 16.
fingered by O. Thiimer ...

JENSEN, A. Romantic Studies.

17 pieces. Op. 8. 2 Books, each, net

Songs and Dances. 20 small Pieces. Op.33.
net
Ricordanza. Etude net

EMOINE, H. 350 Easy and Pro-

sive Studies for the Pianoforte. Op.37.

net

ISZ’1'. Studies. Edited by Edward

Dannreuther : —

3 Concert Studies net

Ab Irato and Etude de Perfectlonnemcut net
Etude d’exécution transcendante.

2 Books, each, net

Paganini Studies 2 Books, each, net

OESCHHORN, A. Etudes Mélo-
diques. Melodic Studies, progressively
arranged for advancement of technique
and style, with special regard to rhythm
and pbrasing :---

42 easy Studies, Op. 192 (preparatory to the

author’s Melodic Studies, Op. 193).

Books 1, 2 & 3, cach, net
21 Melodic Studies. Op. 193.

Books 4 & 5. each, net
17 Melodic Studies. Op. 194.

Books 6 & 7. each, net
14 Melodic Studies. Op. 195.

Books 8 & g, each. net
12 Melodic Studies.  Op. 1gb.

Books 10 & 11, each, net
Rhytmische Probleme(Rhythmical Problems).

Studies. Op. 197. 2 Books, each. net
REINEC KE, C. Ernstes und
Heiteres. Serious and Gay. Studies

and Dances. 2 Books, each. net

A e
Editin SONATINAS.
No.
LEMENTI. 12 Sonatinas.

Phrasirungs-Ausgabe von Dr. Hugo
Riemann. Folio:—

9902a Book I. Op. 36 net

9g902b I Op. 37 &38 .. net

8og1 Six Sonatinas. Op.36. Revised for teaching
purposes by A. Laubach. 4to.... net

8122 USSEK. Six Sonatinas, edited
and fingered by E. Pauer. 4to. net

2 Sona-

| 6139a,b ( OETZ, HERMANN.
‘ ' tinas. No. 1in F and No. z in E flat.
4to. .. . each, net

UHILAU. 19 Sonatinas, revised
phrased and fingered by Dr. Hugo Rie-

mann and Max Arend. 4to.:—
8202a Book I. Sonatinas. Nos. 1 to 6.
Op. 55. net
82028 ., I " Nos. 7 tog.
Op. 20. net
8202¢ .o IIIL " Nos. 10 to 12.
Op. 59. net
8202d ., IV. . Nos. 13 to 16.
Op. 88. net
8202¢ . V. o Nos. 17 to 10.
Op. 60. net
8203a,6 12 Sonatinas, arranged in progressive order.
carefully revised and fingered for teach
ing purposes by A. Laubach. 4to.
2 Books, each. net
OESCHHORN, A. 3 Instructive
Sonatas. Op. 1o1. No. 1, in C; 2,in
A minor; 3, in D. Folio each
AUER, E. National Sonatinas.
Easy and moderately difficult Sonatinas.
in which popular National Airs are intro-
duced. Folio:-
No. 1, Germany; 2, Austria; 3, Germany
{Suabla), 4s Italy 5, Wales; 6, Ire-
land ; 7, England ; and 8, Scotland. each
8315 Three Sonatinas (No. 1, in G; 2, in A;
3, in G). g4to. net
EINECKE, C. 3 Sonatinas.
Op. 47. Folio. No. 1, in C major:
2,in D major; 3, in B flat each
8349 The same, complete ... net

ENDANO, A.

in the ancient style.

Three Sonatinas
No. 1, in E minor;

2, in C major; 3, in E major. Folio.
each
CHARWENKA, XAVER.
2 Sonatinas. Op. 52, Folio.
No. 1, in E minor; 2, in B flat... each
CHMITT. ]J. 5 Sonatinas. Edited
and fingered by E. Pauer. Folio. No.1,
in C; 2, in A minor; 3, in A minor;
4.inG; 5,in A ... . each

AUGENER & CO.,

199 Regent Street, LONDON, W,

22, NEWGATE STREET,. E.C. & GS.NEW BURLINGTON STREET, W.
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AUGENER

Cheap Volumes of

EDITI

ON.,

CLASSICAL & MODERN MUSIC.

Awards for cheap, correct, and well-printed Editions at Vienna 1873, Philadelphia 1876, Paris 1878, Melbourne 1880,
Adelaide 1881, Christchurch 1882, Calcutta 1883, London 1885, Brussels 1888, Rologna 1888, Melbourne 1888, Paris 1889, Chicago 1893,

San Francisco 1894, Paris 1894 and Brussels 18g7.

Abbreviations :—a =
Rk. =

each (chaque).
book (cahier).

cs.

Obl.

3

Comylete ¢4° =
8° =

Oblong.

Quarto.
Octavo.

C. = Continental Fingering.
E. = Englisb Fingering.

Planoforte Solo Musiec.

) Paver
Piano Solo. Covers
I Net.
Albums (Classical) about 36
Piano Solos and Duets arr. for
small hands, by E. Pauer. s.d.
1llust. l%io;zraphv. £.aBd.4/6 3 -
8301 J. S. Bach, 8306 Mozart.
8302  Beethoven. 8309 Schubert,
8303 Handel. 8307 Schumann.
8304 Haydn. 8308 Weber.
8305 Mendelssohn
6oo1-g  The same albums with Conti-
nental Fingering under the title
“Album  Classique  pour la
Jeunesse.” C. g Vols.,, 2 3 -
€oor  J. S. Bach. 6006 Mozart.
6ooz  Beethoven. 6007 Schubert.
ooz  Handel. 6008 Schumann.
6004 Haydn. 600g Weber.
6oos  Mendelssohn.
&377a/e Album (Moderne)....... 5Vols.a 16

61g90a Album Hongrois(HungarianAlb.)

Augener's L1brary of Music for
Study and Amusement.

(E. Pauer)., C.i—
5661-6  Junior Grade.......... 6 Bks. &
5681-6  Senior Grade .......... 6 Bks. &

8cor Albanesi, C. Suite. Op. 6o....
goo8 Bach, C. Ph. E, Popular Pieces. .
8o Bach, J. 8.

Das wohltempemte

-

-

-

N

Klavier. 8vo. Bound, 6/- 4
8oioad in 2 Books, each 2

Borr  Petits Préludes et Fugues.
(Buonamici) C. 3

gorz  Complete two and three-part In-
ventions. (G. Buonamici). C. 2
8018  15zweistimmige Inventionen..C. 1
gorg 15 dreistimmige Inventionen..C. 1
Bozo 18 Petits Préludes. C.1
Bo21  French Suites.. .1
8013  lopular Pieces(Pauer).. 1
8org4 12 Morceaux. (Pauer) 1

Wollt, Clavier.(Dr.Riemann).C.
6or1afd Part I. Bks.1to4,a 1
6or2ald ,, . Bks.s5to8 a1
6013 15two-part Inventions(Riemann) 1
6014 15 three-part Inventions (do.) 1
6015  Kunst der Fuge (Riemann)..... 3
6021 Bache, F. E, 4 Mazurkas. Op.13. 1
22 5 Charakterstiicke, Op. 15 ... 1
8290a/c Ballet Album. (E. Pauer). 3 Bks.a 1
8023 Bargiel. Album............. e 1
8024 Op. 31. Suite.. 1
8025 Op. 32. 8 Phantasiestii A
2026 Barnett, J. F. Sonata. Op. 45. C. 2
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Beethoven, L. Van. Sonatas:—
Forio E dition. ¥ inely engraved,
printed on best paper, Portrait,
and “l\[x)ll(dl Notes, etc. (E.
Pauer.) £

s.d.

45~

g704-6  Three Volumes (/frt'it[:m de luxe).
Artistic binding in gold and
colours.  In morocco, 210/- net.
1n cloth, 126/~ net.
g701-3  Three Volumes, in paper covers,
cloth backs. The set.......
Or per Volule ..............
QuarTto Edition.  Sonaten fiir
Klavier nach G. Nottebohms
Auizeiwchnungen. Kritische
Revision von 1. Mandyczew sLl,
8o44alc 3 Vols, 4to......... 3d.a6/-a 3
Ocravo Edition. Complete
Piano Works. (Pauer). £.:
8030  Vol. L. 38 Piano Sonatas. Bd. 7/6 5
8032 Vol. 11.” 21 Books of Variations,
16 Books of smaller Plecea, and
4 Piano Duets........ d. 7/6 5
Beethoven, sto. Pdmons(l’auel)
8037 1r1d11|<»|1~(1'\s~1(|\|es 14 Morc. 1
8041  Music for a Ballet of Knights... 1
8042 Complete Marches 2
8043 Complete Dances.. 2
Complcte Sy mphome . Pauer:
8036ali NOsS. 1108 vvvvenennnnnn each 1
80367 No. g, in D min. Op. 125...... 1
8036 Or bound in 2 Volc a5/6
3050 Bendel. Op. 14. (Mozart).. 1
6039-49 Favourite Works...... 1t Bk é 1
6oso Bennett, W, S. Op. 2. Capriccio 1
8052  Op. 10. 3 Musical Sketches.... 1
8053 Op. 11. 6 Studies.. Co1
6053 Op. 12. 3 Imprompt 1
6os4 Op. 13. Sonate . L1
6055  Op. 14. 3 Romances. L1
6056 Op. 16. Fantasia in A .. L1
6ost  Op. 18. Allegro Grazioso. .... 1
6027  Op. 19. Concerto (K. Pauer) .. 2
6033 Op. 23. 6 Songs,arranged .... 1
6028  Op. 24. Suite de Pieces 1
6osz  Op. 25. Rondo piacevole 1
6029 Op. 27. Capriccio scherzando .. 1
6030 Op. 28. Pastorale, Rondino, etc. 1
8051 3 Overtures. C omplele ........ 2
8os1a The Naiades......... o1
8os14 Parisina. .. .. L1
8os1¢ Wood Nymphs . . 1
606326 Blumenthal, Album....2 Bks. & 2
Borch, G.
6070 Op. 22. Snite norvégienne..... 1
6071 Op. 49. Pitces caractéristiques. 1
6072 Op. s 1
8064 Branmq Works. E. 8vo. Bd. 6/6 4
8065 Walzer. Op.39............ 1

36

(Quar’to )

S,
8075* Chopin. Works. Klinaworth-Schar-

wenka. Bound in 3 Vols. C 52/6

8079 Valses. .o.ovieiniann. d. 5/~
6091 Edition popul;\lrc
8083 Bd. 6/
6og2 . )
80846 Polonaises. ...
6093 o. .
8081 Nocturnes ..
6094 0.
8070 Ballades..
6095 do.
8072 Impromptus, Fantasies. Bd. 4/-
8071 Rondos et Scherzo: , O/
8068 Litudes et Prélud 6/—
8o77 Sonates...............
8073 Berceuse, Barca
8076 Concertox etc. ... ... . 716
8087 Christmas-Album. .. -C.
8a8%9a Clark, 12 Original Marche
808g4 10 Nationai Marches ....
8ogoa  Marche aux Flambeaux.. .
8ogod do. Ldition facile.
8og2 Clementx, 6Sonatinas. Op 36.4°L.
8og1 ‘he same ... C.
8093 12 Sonatinas. (Pauer .8°. E.
8.93a 6 Sonatinas(Pauer). Op “6 8oL,
Sonatinas {Riemann). F \)] C.:
9go2a Bk. L. (Op. 36).. ..
9g028 Bk. I1. (Op. 37 & 38) ......
6101 Coleridge-Taylor. 2 Moorish
Tone-pictures.  Op. 1g.
6102 3 Humoresques. Op 3[ .......
6103  African Suite, Op. 35 ........
6104 Nourmahal's bong and Dance.
Op. 41.
8103 Corelli. Popular Pieces (Pauer) ..
844galeDance-Album.......... 5 ks, A
Del Valle de Paz. (EuvresChoisies:
6113  Op.30.Nouvell.Valses Mignonnes
6112 Op. 44. Canzonette amorose.. ..
6116  Op. 66. Serenatelle alla Popolare
61ogaé  Op. 8o. Suites italiennes. 2 Bks. a

12001
to 1205

Dorn, Edouard. Transcriptions
Opératiques. 53 Bks. a

612441/1:’D Ourville, L. Soirées musicales

122
6121
6122

(R. Klemmlchel) C. 4 Bks. a
Dussek. 6 Sonatines .C.
Dvorak. Dumka 2 fmlmt

Walzer

81312/ Eschmann, Instructive Selections

8131

8135
8136

(Classical) C. 6 Bks. a
Complete Bd. 7/6

Field. Popular Pieces........
18 Nocturnes.......... 8vo. E

In ovdeving mention * Augener’s Edition”

AUGENER & CO.,

199 Regent. Street,

22 NEwGATE STrREET, E.C. & 6 NEW BUrRLINGTON STREET, W,

J
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